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PROGRAM 
Adagio for Clarinet and Strings 
in D-flat major 
Heinrich Joseph Baermann 
(1784-1847) 
Ethan Sloane, clarinet 
Leonore Overture No. 3, Op. 72 
Tod und Verklarung, Op. 24 
-Intermission-
Piano Concerto No. 4 in G-major, Op. 58 
Allegro moderato 
Andante con moto 
Rondo: Vivace 
Tong-11 Han, piano 
Ludwig van Beethoven 
(1770-1827) 
Richard Strauss 
(1864-1949) 
Ludwig van Beethoven 
(1770-1827) 
) 
This program was prepared with the assistance 
of Michalis Economou and Gary Ofenloch. 
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In Memoriam for 
TIMOTHY EDWIN HAY 
May 23, 1974-August 2, 1999 
Bachelor of Music, magna cum laude, 1995 
Master of Music, Performance, 1997 
Tim Hay was widely respected and admired. Friends and classmates 
will recall his vibrant musicianship, intellect, and his equally strong work 
ethic. His perseverance, seriousness of purpose and achievement were 
exemplary. Moreover, he possessed an equanimity grounded in integrity, great 
dignity and poise, which were evident in any undertaking. But these qualities 
"'""'"e immeasurably deepened by traits not always associated with youthful 
plishment and promise: compassion, steadfastness and grace. He is truly 
nu::.sed. 
Ethan Sloane 
Professor of Music 
Timothy Edwin Hay was born May 23, 1974 in Washington, D.C. He 
attt;nded DeMatha Catholic High School in Hyattsville, Maryland, where 
he was a four-year honor student, soccer player and musician. An alumnus of 
Boston University, he received the Bachelor of Music degree, magna cum 
laude, in 1995 and the Master of Music degree in 1997. Continuing his studies at 
the University of Arizona, Tim pursued a Doctor of Musical Arts degree in 
clarinet performance and was principal clarinetist of the University of 
Arizona Symphony Orchestra. Tim also performed professionally as a member 
of the orchestra for the Arizona Opera in Tucson and Phoenix. 
Throughout his years of formal music training, Tim's teachers included 
Ethan Sloane, Jerry Kirkbride and Kenneth Grant. He served as president of 
the Jota Upsilon Chapter of Sigma Chi and was a member of the Golden Key 
National Honor Society as well as the Order of Omega National Honor 
Society. From 1996-1999, Tim was selected as an alternate for the New World 
Symphony. In the summer of 1996, Tim was the assistant instructor of clarinet 
at the Boston University Tanglewood Institute. 
Tim loved water sports, especially body boarding. He also loved to 
read and enjoyed working at the Chesapeake Beach Twin Beaches Library 
during the past two summers. A wonderful son, brother and friend who brought 
joy to all of his endeavors, he will be missed by those whose lives he touched. 
In August of 1999, Tim was tragically killed in a car accident by a 
ess driver. His parents Richard and Carolyn Hay have endowed the 
_ _tothy Edwin Hay Memorial Scholarship at Boston University School for 
the Arts. Contributions to the fund in Timothy's memory may be made through 
the School for the Arts Development Office. 
PROGRAM NOTES 
Heinrich Joseph Baermann 
Adagio for Clarinet and Strings 
Heinrich Baermann (1784-1847) was regarded as one of the greatest 
clarinet virtuosos of his day. Mendelssohn and Meyerbeer wrote pieces for 
him, and Carl Maria von Weber dedicated all six of his clarinet compositions 
to him, including his Clarinet Quintet. The technical passages in these works, 
which still pose a challenge to modern clarinetists with their seventeen-key 
instruments, serve as a testimony to Baerrnann's ability since he executed them 
using a clarinet with only five keys. However, not entirely content with the 
works of others, Baermann wrote numerous pieces to showcase his own 
virtuosity. 
The Adagio for Clarinet and Strings in D-flat major has a history that 
is as interesting as the work itself. The manuscript was discovered in 1922 ::ind 
published in 1926 by Breitkopf & Hartel as a composition by Richard Wa 
This attribution was based on a story from the owner of the manuscript thaL it 
was commissioned by the clarinetist Christian Rummel while Wagner was in 
Wiesbaden in 1833-34. It was not until 1964 that scholars realized that the 
Adagio was really the second movement of Baerrnann's Clarinet Quintet No. 3, 
Op. 23, in a somewhat altered form. This version of the Adagio adds the 
double bass and some slightly altered rhythmic passages, but the overall 
structure remains true to the original. 
Ludwig van Beethoven 
Leonore Overture No. 3, Op. 72 
Of the four overtures that Beethoven composed for his only opera, 
Fidelio, the third Leonore Overture is the one most often played in a concert 
setting. It premiered during the restaging of the opera in 1806, but it was 
replaced by the overture Fidelio, so called to reflect the change in the opera's 
name, in 1814, which is the opening that most often prefaces the opera today. 
Leonore No. 3 was not, however, eliminated from the opera, but rather moved 
to the scene change at the parade ground in Act IL Interestingly, the 
overture's relocation is not because of Beethoven's idea, but rather tradition. 
Leonore No. 3 is a reworking of Leonore No. 2, which introduced the 
opera during its premiere in 1805. Leonore No. 1 was composed in 1805, but was 
not published until after Beethoven's death, as Op. 138, and it never appeared 
as an introduction. But the revised versions are not without their own 
problems, mainly that they act less as theatrical preludes than as 
independent symphonic dramas. Though this apparent flaw eventually 
prompted Beethoven to replace the earlier versions of the overture, it has nu 
doubt contributed to the overwhelming success of Leonore No. 3 in the concert 
setting. 
Richard Strauss 
Tod und Verkliirung, Op. 24 
Richard Strauss completed the score of Tod und Verklarung seven days 
after conducting the premiere of Don Juan on November 11, 1889. This tone 
poem, his third, was premiered in Eisenach, the birthplace of J. S. Bach, on 
June 21, 1890 with Strauss as conductor. 
Alexander Ritter wrote a poem describing the program of the work 
that was printed for distribution at the first performances. Later he wrote a 
different, longer poem that was printed in the score, and this poem is often 
reproduced in descriptions of Tod und Verklarung. Strauss, however, in a letter 
to Friedrich von Hausegger in 1895, gave the following account: 
" ... the idea occurred to me to represent the death of a person who 
had striven for the highest artistic goals, therefore very possibly an artist, in 
a tone poem. This sick man lies in bed asleep, breathing heavily and 
irregularly; agreeable dreams charm a smile onto his features in spite of his 
suffering; his sleep becomes lighter; he wakens; once again he is racked by 
rible pain, his limbs shake with fear; as the attack draws to a close and 
e pain subsides he reflects on his past life, his childhood passes before him, 
his path through life appears to him, the idea, the ideal which he has tried 
to realize, to represent in his art, but which he has been unable to perfect, 
because it was not for any human being to perfect it. The hour of death 
approaches, the soul leaves the body, in order to find perfected in the most 
glorious form in the eternal cosmos that which he could not fulfill here on 
Earth." 
An ethereal introduction, representing the sleeping man in his room 
gives way to an allegro that expresses the artist's suffering. The recollection 
of his youth is marked by a section of development. Soon thereafter, the tone 
poem's main theme, "idealism," is heard for the first time, developed, and 
then fades into a restatement of the introductory music. The idealism theme 
returns, intensifies, but ultimately fades away again, portraying the artist's 
death and transfiguration. 
Ludwig van Beethoven 
Piano Concerto No. 4 in G major, Op. 58 
The period between 1805 and 1806 was the most productive of Ludwig 
van Beethoven's life (1770-1827). Among the pieces Beethoven completed 
during this time are the "Razumovsky" Quartets in F, E, C, Op. 59, the Fourth 
Symphony in B-flat, Op. 60, the Violin Concerto in D, Op. 61, and the Fourth 
Piano Concerto in G, Op. 58. Beethoven worked on the Piano Concerto 
throughout this period and likely finished it in early 1807. The first 
performance of the concerto possibly took place during one of the two private 
ncerts at the palace of Prince Lobkowitz in March, 1807. Reports indicate 
at a piano concerto was on the program of one of these concerts, and though 
they do not identify which concerto was performed, the proximity of the 
concerts and the likely completion of the Fourth Concerto has led many 
scholars to believe it was this one. 
The first public performance occurred in December 1808 at the 
Theater-an-der-Wien with Beethoven as pianist. Among the other pieces 
that premiered on the same concert were the Fifth and Sixth Symphonies and 
the Choral Fantasy. Several accounts indicate that the concert was not a 
complete success: it lasted nearly four hours, the hall was poorly heated, and 
the orchestra broke down during the Choral Fantasy. However, the concerto 
appears to have been successful. Beethoven published it with a dedication to 
Archduke Rudolph before this first performance, making a notable exception 
to his usual practice of delaying publication of a work until it had premiered 
and been performed a number of times. 
Typically, the first movement of a concerto begins with the statement 
of the principle ideas in the orchestra, which are later restated and 
elaborated by the soloist. The Fourth Concerto begins instead with the piano · 
followed by the orchestra. The slow movement is reminiscent of a recitative, 
which moves into the rondo finale without pause. 
-Program notes by Chris Demp 
MEET THE ARTISTS 
Craig Smith attended Washington State University and the New 
England Conservatory of Music in Boston. Since 1970, he has been artistic 
director of Emmanuel Music in Boston, and from 1988-1991, was the Permanent 
Guest Conductor of the Theatre Royale de la Monnaie in Brussels. With 
Emmanuel Music, Mr. Smith conducts a weekly Bach Cantata as part of the 
Sunday worship service at Boston's Emmanuel Church, and a popular and 
critically acclaimed concert series which has included the St. Matthew and 
St. John Passions, Christmas Oratorio, and B minor Mass of Bach, Mozart and 
Handel operas; major symphonic works of great composers (currently 
Schubert); and world premieres of and commissions by John Harbison. He has 
collaborated with stage director Peter Sellars in opera productions presented 
in the U.S. at Pepsico Summerfare, the Brooklyn Academy of Music, the 
Chicago Lyric Opera, the Guthrie Theater in Minneapolis, the American 
Repertory Theatre, and the Opera Company of Boston. Their productions of 
the three Mozart/ da Ponte operas, Casi fan Tutte, Le Nozze di Figaro, and Don 
Giovanni were premiered at Pepsico Summerfare, later performed throughout 
the US and Europe, filmed with the Vienna Symphony for European and 
American television, and later recorded on video compact disc for Decca 
Records. As principal guest conductor of the Monnaie Theatre, Mr. Smith 
collaborated with choreographer Mark Morris in productions that have sine 
been presented in Boston, Minneapolis, New York City's Lincoln Center, Hong 
Kong, Los Angeles, Holland, Israel, and New Zealand. Mr. Smith made his 
Houston Grand Opera debut conducting Handel's Giulio Cesare directed by 
Nicholas Hytner. With Emmanuel Music, on the KOCH International label, 
Schutz, a recording which features works by Pulitzer Prize-winning composer 
he has recorded three highly acclaimed CD's of a capella music by Heinrich 
John Harbison, and a series that features Bach Cantatas. Mr. Smith has 
taught at Juilliard, MIT, the New England Conservatory of Music, and 
currently is on the faculty of Boston University. 
Akiko Fujimoto is currently a candidate for Masters of Music at Boston 
University, where she studies orchestral conducting with David Hoose. Born 
in Chiba, Japan, Ms. Fujimoto immigrated to California with her family in 
1989. While in the U.S., she continued studying piano, trombone and voice, 
earning a Bachelor of Arts degree in Music and Psychology from Stanford 
University, and the Master of Music degree in Choral Conducting from the 
Eastman School of Music. Ms. Fujimoto has served as music director of the 
ford Summer Chorus and Sinfonia, as guest conductor of the New Eastman 
, phony, and as assistant conductor to the University of Rochester Chamber 
Orchestra. Besides her present studies at Boston University, she is Assistant 
Conductor of the Harvard-Radcliffe Collegium Musicum, a position she has 
held since the fall of 1999. 
Ms. Fujimoto was one of four finalists in the conducting competition of 
the 1997 American Choral Directors Association National Convention in San 
Di~go. She was also selected as a participant-conductor to study and perform 
under the guidance Helmuth Rilling at the Oregon Bach Festival last summer. 
Ethan Sloane enjoys a prominent career as performer, teacher and arts 
administrator. As soloist and recitalist he has appeared extensively 
throughout North America, and in Europe and Asia. Much in demand in 
chamber music, Mr. Sloane is co-founder and artistic director of the Hampden-
Sydney Music Festival, where he appears regularly and has produced 
recordings both on CD and for National Public Radio. His devotion to the 
extensive solo and chamber music literature for clarinet has led to recordings 
for Crystal Records and Musique Internationale that have earned critical 
acclaim, and his editions of masterworks by Brahms and Mozart have 
received wide acceptance. A prizewinner in numerous competitions, he has 
been artist-participant at the Marlboro Music Festival and is the founder of a 
seminar for clarinetists at Tanglewood that has attracted international 
attention. Following appointments in New York, Iowa, British Columbia 
(Canada}, West Virginia and Maryland, in 1984 Mr. Sloane accepted a 
·tion as Professor of Music at Boston University's School for the Arts. 
Korean-born pianist Tong-11 Han already enjoyed an impressive career 
when he was named the first prize winner of the 24th International Leventritt 
Piano Competition at Carnegie Hall by Leonard Bernstein, the chairman of 
the distinguished international jury. 
Mr. Han has performed with many leading orchestras around the 
world, including the New York Philharmonic, Chicago Symphony, Los 
Angeles Philharmonic, Cleveland Orchestra, Detroit Symphony, Minneapolis 
Orchestra, Cincinnati Orchestra, London Philharmonic, Royal Philharmonic, 
Scottish National Orchestra, Halle Orchestra, Oslo Philharmonic, Monte 
Carlo Philharmonic, Polish Radio National Orchestra, Budapest Radio 
Symphony Orchestra, and London Mozart Players. Mr. Han also performed on 
The Ed Sullivan Show, The Arthur Godfrey Show, and The Voice of Firestone. 
In 1962 he was invited to perform in the East Room of the White House for 
First Lady Jacqueline Kennedy and other distinguished international guests, 
and in October 1973 he was awarded the Civil Service Merit, Moran (Peony) 
by the President of the Republic of Korea. 
Mr. Han has performed with many of the great conductors such as 3 
Herbert Blomstedt, Edo de Waart, Raphael Fruhbeck de Burgos, Charles 
Dutoit, Lukas Foss, Sir Alexander Gibson, Sir Charles Groves, Bernard 
Haitink, Eugen Jochum, Raymond Leppard, Sir John Pritchard, Stanislaw 
Skrowaczeski, Antoni Wit, and David Zinman. 
Tong-II Han received his early musical training from· his father, 
beginning at the age of four. At age twelve he was accepted into the 
Preparatory Division of the Juilliard School of Music in New York, where he 
studied under Madame Rosina Lhevinne and Madame Ilona Kabos. He 
received both the Bachelor and Master of Music degrees from Juilliard. 
The list of Mr. Han's recordings for Phillips (Korea), Sung-Eum 
(PolyGram, Korea), and the SKC Label includes Chopin's preludes, ballades 
and scherzos; and works by Mozart, Franck and Schubert with violinist Ik-
Hwan Bae. His most recent compact discs feature Beethoven's "Tempest," 
"Waldstein" and "Lebewohl" sonatas, as well as sonatas by Schubert and 
Brahms. Recordings of the last five Beethoven piano sonatas were released in 
1994 and 1995, as well as the two Brahms cello and piano sonatas and 
Schumann's Fantasiestucke, performed with cellist Leslie Parnas. 
As the artistic director of the Tong-11 Han Piano Institute, Mr. Han 
holds annual summer piano festivals in different locations around the world 
(London in 1989; Boston in 1990; Honolulu in 1991; Yusong, Korea in 1992, and 
Pebble Beach, California in 1993 and 1994). Mr. Han has taught at Indiana 
University, Illinois State University and North Texas State University. 
Currently he is Professor of Music at Boston University. 
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8:00 p .m. 
April 4 
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April 5 
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April 12 
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April 14 
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UPCOMING EVENTS 
Boston University Chamber Chorus 
Ann Howard Jones, conductor 
Boston University Concert Hall 
855 Commonwealth Avenue 
Faculty Recital 
Jam es Winn, flute (guest artist) 
Martin Amlin, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Richmond Piano Competition 
The Tsai Performance Center 
685 Commonwealth Avenue 
"Bach's St. John Passion and Its Controversies" 
Panel Discussion with Guest Speakers: 
Dr. Michael Marrissen 
Dr. Paula Fredriksen 
Bishop Krister Stendahl 
Craig Smith 
The Tsai Performance Center 
685 Commonwealth Avenue 
Bach: The Passion According to St. John 
Boston University Symphonic Chorus 
and Chamber Orchestra 
Ann Howard Jones, conductor 
Mathew di Battista ('95) , evangelist 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Symphony Orchestra 
Violin I 
Mark Berger, Concertmaster 
Chiyoko Mizurnura 
Kimberly Griffith 
Anna Brathwaite 
Elizabeth Ryu 
Jin-Kyung Joen 
Letitia Hom 
Takahiro Nagamine 
Hilary Smith 
Ariel Parkington 
Kenji Furukawa 
Gabrielle Kopf 
Lydia Miller 
Angela Millner 
Aleeza Wadler 
Ruby Fulton 
Anna Kaydanova 
Violin II 
Jessica Platt, Principal 
Olivia Young 
Nina Yoshida 
Jessica Amidon 
Christina Eng 
Margaret Dole 
Sarah Asmar 
Leonid Iogansen 
Dagmara Mroz 
Susan Lander 
Sarah Washburn 
Christine LeDoux 
Tao-Ming Yu 
Katrin Meidell 
Nyssa Patten 
Mary White 
Tiong-Han Tjoeng 
Viola 
Steliana Nedeva, Principal 
Joung-Hoon Song 
James Raftopoulos 
Anna Wetherby 
Jason Martel 
Elizabeth Dinwiddie 
Miriam Gephardt 
Andrea Holz 
Christina Greene 
Alison Betts 
Cello 
Aurelien Sabouret, Principal * 
Richard Evans* 
Sarah Choi 
Sonya Knussen 
Alexandria Rice* 
Alexandre LeCarme 
Kathleen Reardon 
Alexander Ludwig 
Marianne von Nordeck 
Kathryn Thompson 
Grace Park 
Jared Hirschkom 
Lauren Riley* 
Natasha White• 
Annie Chang• 
Pavel Dovgalyuk• 
Emily Yang* 
Nan Zhou• 
Phaedre Sassano• 
Jennifer Peterson• 
Andrea Spim* 
Double Bass 
Wang Xu, Principal 
Ian Barwell 
Daniel Lehrich 
Aki! Marshall 
Daniel Mullen 
Ira Gold 
Flute 
AmyDombach 
Brook Ferguson 
Tereasa Payne+ 
Tia Roper# 
Jordi Tarrus" 
Oboe 
Jun Kuroki+# 
Kate Murphy 
Rebecca Tingleff" 
Clarinet 
Meghan Donahue 
Holly Hamilton# 
Kelly Hayes 
Katherine Leaman"+ 
Erika Means 
Bassoon 
Stephanie Busby 
Elah Grandel"# 
Gil Pere!+ 
Hom 
Molly Eastman 
Jonathan Hurrell 
Elizabeth Regas 
Lesley Sabol 
Barbara Shepherd# 
Sheffra Spiridopoulos" 
Jeanne Wiesman+ 
Trumpet 
Daniel Boucher 
Jo Ann Lamolino+ 
Carl Lindquist" 
Elizabeth Meeker# 
Nicholas Snaith 
Trombone 
Nikki Dobell+ 
Eliza Feller 
William Lombardelli 
Anne Newman 
Sarah Privier" 
Eric Reynolds 
Tuba 
Michael Eberly 
Harp 
Franziska Huhn+ 
Elizaveta Filippova 
Timpani 
Michael Chang+ 
Ryan Darling" 
Michael Day# 
Percussion 
Ryan Darling 
Production Manager 
Gary Wallen 
Stage Manager 
Jacob Moerschel 
Orchestra Manager 
Gil Pere! 
• Cellists in Concerto 
" principal in Leonore 
+ principal in Strauss 
# principal in Concerto 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
The Blount Foundation, Inc. 
10,000 + 
G.C. Andersen Family Foundation 
Fidelity Investments 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
' .. 'nia E. Withey 
· Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Esther B. Kahn Charitable Income Trust 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
1,000 + 
Alabama S<;hool of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
Edwin C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
State Street Research 
Carl H. Stiehl 
Bob and Anne Woolf Charitable Foundation, 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Mr. Edward Avedisian 
BankBoston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
High Meadow Foundation 
Mr. J.L. Horner 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely, Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Judith Sandler, Director of Public Relations 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
* *'* * * * * * * * * * * * * * * 
You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Bostori 
University School for the Arts, 855 Commonwealth Avenue, Boston, 
MA 02215 or call 6171353-7293. 
